Tenor Banje or Tener Guitar Instructions on all
lesson V ) stringed instruments.
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our next numbsr, a waltz, is in 3/4 time., Count three to each
measure, oneg to each gquarter note, two 1o g half note and three to a
dotted half note.

You will notice at;the beginning this sign #, ¥ sharp, which
means that all ¥'s in this pieeec are played one fret higher than before.
20 the mote in the first space of the staif will be played with the
fTourth finger on sixth fret on feurth string instead of firfth fret on
fourth string as before. The note on the fifth line of the staff will
be played with third finger on fourth fret on second string instead of
Ssgeond fihgcey on third fret on Second &tring as beltobe. Be surée 6o
look for this sign when playing a now pleces Play all quarter notes
down stroke of the pick.

Tremolo. This 18 the only way Lo sustain a note oh a banjo or
guliter. This i doneg by plcking down and up on the same string rapid-
1Ve Be sure o Koop youp Pishit weist as loo3c as possible ad Py %6
kecg your plck from touchling the other strings but just the one your
notc Is one. This will teke considerable practices Tremole (3 usad
i Yhe follewing number on half notes and dobtted half notes: Be sure
Lo keep your tremelo going for two full counts ¢n a half note and
three Tull counts on a dotbted nalf note,
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In the last measure give the half note twe counts. ‘The sign you
see in the same messure is a quarter rest. The only difference be-
tween a guarter rost and 4 quartsr notve is that you don't play the
rest but it is placed there to fill out the measurc. . Your half note
gets twoe counts and the rest gets cne count the same as a quarter note.



